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Framework:

Chronochaos



“… currently between three to four percents of the world is heritage site. So we 
begin to convinced that actually territory as big as India –If you accumulate 
everything- are supposed to “not” developed anymore… (and) it may reach 

really soon a twelve percents scale…”

“… obviously there is no theory about it. And there is also no theory (about) how 
the world can live with one hand radical change and on the other hand radical 
stays. Because that’s I think what is going to happen. And so that is why we call 

our exhibition: Chronochaos…” 

“… (it is where/when) all the times are beginning to live at the same time…” 
(Hans Ulrich Obrist interviews OMA/Rem Koolhaas at the 2010 Venice Biennale)



Framework:

Postmodern History Trap



Perhaps ‘questions of identity’ is the mother objection that gave birth to
–not only postmodernism in the contemporary world- but also all ‘ism’ in
the breach of avant-gardes at any given time. The heaviness of the
classics in the perspective of the modernists; the boringness of less is
more in the perspective of the postmodernists; and the messiness of the
post-Bilbao icons in the perspective of the new millennia criticisms; all
are proves on how relative architecture really is. And once architecture
enters the realm of identity then time will not be considered frozen
anymore. One must then deals with the past; the ‘preservation’ or even
‘re-reservation’. But how much deep must one excavate history to find
identity?









In his/their Chronochaos exhibition, Rem Koolhaas/OMA had pinned one very
important perspective that might totally deconstruct the layout of today’s
(preservation) architecture theory and practice. As appointed by Koolhas, the fact
is: “The time between what we preserved and where we are now is getting shorter
and shorter.” We started preservation of centuries old wonders several decades
ago, yet several years back we also started preservating several decades’ old
architecture. Maybe in few years time we will start preserving artifact less than a
decade old.

On one hand critics itself had widely expanded to the urgency of preserving
architecture ‘at any scales and functions’. On the other hand our economy had also
started to cheaply reproducing valuable retrospective artifacts and reintroduces
them into today’s market. Soon, in time when preservation becomes consciously
perspective, time direction might even be collapsed: history will become now and
future will literally becomes history –before it can even be born- a world without
avant-gardes. Ironically, scientifically speaking, however every generation
perspectives it, time will ‘always’ move ‘forward’.



In the course of our young perspective, intriguing questions revealed
during our design process on Indonesian National Library competition:
“If identity is the objection to seek, does history plays the one and only
source to rely on? Or, can it be the other way around? What if we seek
identity through the path of anti-history?”

I think history has to be preserved, that I can live with…

But who’s-story is it?



Postmodern History Trap





Critical Regionalism
Kenneth Frampton reading

Alvar Aalto



Postmodern History Trap
Bernard Rudofsky’s Architecture Without Architects

+

Kenneth Frampton     Critical Regionalism

=

VERNACULAR ARCHITECTURE /
Architecture of the Mother Language



Postmodern History Trap

Vernacular
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South-south Vernacular Vernacular VernacularColonial Vernacular Archeological

North-north Classical
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MENTALFACT:

Indonesian National Museum @ Medan Merdeka



































MENTALFACT:

Indonesian National Library @ Medan Merdeka





FIVE ARCHITECTURAL MANIFESTO FOR 

INDONESIAN NATIONAL MUSEUM
-------------------------------------------------------------------------------------------------------------

1) 2 FACES 3 NEEDS

2) PUBLIC PARKS AND MORE PUBLIC PARKS

3) CULTURAL MALL: COMERCIAL INTERVENTION IN THE HEART OF HISTO-

RICAL CENTER

4) VERTICAL STUPA PARK: BUILDING NEW PERMANENT EXHIBITION ICON

5) THE FLIGHT OF THE GARUDA’S WINGS



FIVE ARCHITECTURAL MANIFESTO FOR 

INDONESIAN NATIONAL MUSEUM
-------------------------------------------------------------------------------------------------------------

1) 2 FACES 3 NEEDS

(Functional Needs)

2) PUBLIC PARKS AND MORE PUBLIC PARKS

(Programmatic Needs)

3) CULTURAL MALL: COMERCIAL INTERVENTION IN THE HEART OF HISTO-

RICAL CENTER

(Commercial Needs)

4) VERTICAL STUPA PARK: BUILDING NEW PERMANENT EXHIBITION ICON

(CONTRA HEGEMONY by means of ARCHEOLOGY)

5) THE FLIGHT OF THE GARUDA’S WINGS

(CONTRA HEGEMONY by means of VERNACULARITY)



























MENTALFACT:

Indonesian National Gallery @ Medan Merdeka
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